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Anne Teresa De
Keersmaeker in
“Fase,” which she
choreographed when ™
she was 20. Now an ‘
international figure,
she is back for five

" performances of the
work at the Kitchen.
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New York Fase

By JENNIFER DUNNING
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had some good Iriends who took me
ywhere. It-was a year of explosion,”

W up’in Mechelen, near Antwerp. Her
ligst'traintng in the arts was in music,
cifically the flute. It was only in her last
r.in high school that she began to study

ter; she ‘was accepted into Maurice Bé-
“Jart’s Mudra school in Brussels:
There, she came into contact with the
ajor influence of her career, a percussion
d'rhythm- teacher named Fernand Schi
He @ ted everything,” she said
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It was during her two years at Mudra that
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project, “Asch,” a muliimedia, site-specific
=fljece created for an old factory, with & solo
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duet that followed cameé out of her desire, in
her first American profect, to ““focus on
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I

" The organizing principles of Mr. Reich's

music helped her to develop the solo. Mr.
Reich’s musicians suggested the two pieces
of music for the last parts of “Fase” that

she created, the opening and closing dances,

They completed the full-evening piece that
Ms. De Keersmaeker knew she would need
for the company she intended to form. The
costumes were simply what she and her
partner in the piece, Michéle Anne De Mey,
were wearing during rehearsals.

The Kitchen performances of “Fase” wiil
be danced with Ms. De Mey, a choreogra-
pher and former company member who
was Ms. De Keersmaeker’s original partner
In the two duets created in Belgium, These
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“l want to close the circle somehow,” she

said. ““*Fase’ was really like the very first

piece I really considered I'd made. Michele

~ Anne doesn’t want to dance it anymore. And

I sort of want to finish it in the city where it
started. That gne year in New York was a
very intense period,” O
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